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150 MODERN LANGUAGE NOTES 

P. 1254, 1256 : Drey Schmid bey einem Abosz * stunden, 
Es waren drey Kolschwartze Kunden; 

Ein Contrapunet sie fiengen an, 

Dasz in der Schmitten erklang. 
Der Hamer, 
Ein Jamer, 

Fiel nider 

Herwider, 
Gab ihnen den Tact darzue. 
Sie sangen, 
Sie sprangen, 
Vnd schwangen 
Die stangen, 

Es ist genue. 
" Besser darauffer, 
Faul Gauffer! 
Ihr Schnauffer! 

Den Hamer thuet schwingen! 

Die Klingen 

Muesz springen! 
Noch hoher thuet zucken ! 
Den Rucken 

Fein bucken! 
Thuet dapffer drauff' klopffen, 
Faul dropffen! 
Widhopffen ! 

Yetzt geht es schon besser 

Vnd rescher, 

Ihr Presser! — 
Lasst nach! die Stang ist gemacht! " 

Charles A. Williams. 

University of Illinois. 



THE DATE OP COMPOSITION OF MAN ON LESCAUT 

The date of the first publication of Abbe Prevost's masterpiece 
Manon Lescaut, has been often given as 1733. 1 It still is occasion- 
ally so given, but Harrisse has shown that it first appeared at 
Amsterdam in 1731 as Volume vn of Prevost's Memoires et Avan- 

' = Ambosz. 

1 This is the date of its first publication in France. Cf. Henry Harrisse, 
I'AbM Prtoott (Paris, 1896), pp. 173-75. 
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iures d'un homme de qualite. 2 Harrisse was of the opinion that 
Marion Lescaut was composed while the Abbe was a fugitive in 
England during the years 1728-1730, 3 but he admitted also as a 
possibility the hypothesis that the novel was written at the Abbey 
of Saint-Ouen in 1722-1723, an opinion cherished by Flaubert, 
whose house at Croisset had belonged to the monks of Saint-Ouen. 4 
Harrisse's objection to this hypothesis is as follows : " Mais alors, 
il [Prevost] aurait emporte sous son scapulaire le manuscrit d'un 
livre aussi compromettant pour un religieux, dans les sept monas- 
ters ou successivement on l'envoya, puis a Paris et en Angleterre, 
ne se decidant a le faire imprimer que dix ans apres ? C'est difficile 
a admettre." 5 The length of this interval is Harrisse's only objec- 
tion. Is it really a serious obstacle to thinking the date of composi- 
tion was earlier ? Are there reasons which favor the earlier date ? 

With regard to the objection urged by Harrisse, it seems that 
Prevost, even though not distinguished for his caution, might well 
be granted the forethought necessary to see the scandal that such a 
book, written by an active member of the Benedictines, would create. 
When it did finally appear in France about ten years later, it was 
shortly confiscated by the authorities and its circulation forbidden. 6 
Then, however, Prevost had fled from the order to which he had 
belonged, and had less reason to fear its opinion. 

The existence of Marion Lescaut as early as 1722-1723 would 
explain the mysterious quarrel which took place at Saint-Ouen 
between Prevost and the Jesuit Lebrun, and motives of prudence 
may finally have induced Prevost to withdraw from publication the 
defense 7 he had already prepared. 

A more important reason favoring the earlier date lies in Marion 
Lescaut's preeminence over Prevost's other novels, a superiority to 
be explained satisfactorily only by the theory that, more completely 
and directly than are his other works, it is an outgrowth of the 
author's personal experience. " Abbe Prevost," it has been said, 
" put his entire youth into Manon Lescaut." 8 That the unhappy 

' Id., pp. 167-68. 

* Id., pp. 165-66, and Henry Harrisse, to Vie monastique de I'abbe PrSvost 
(Paris, 1903), p. 17. 

* Harrisse, la Vie monastique, p. 26. • Ibid. 

' Harrisse, VAbU PrSvost, pp. 174-76. ' Id., pp. 108-09. 

* Arsfcne Houssaye, Men and Women of the Eighteenth Century (New 
York, 1852), Vol. I, p. 125. 
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love which furnished the basis for the novel came during the 
years 1719-1720, before Prevost was admitted to the Benedictine 
order, seems hardly to be questioned. 9 He says himself : " Vif et 
sensible au plaisir, j'avouerai, dans les termes de M. de Cambray, 
que la sagesse demandoit bien des precautions qui m'echapperent. 
... La malheureuse fin d'un engagement trop tendre 10 me condui- 
sit enfin au Tombeau; c'est le nom que je donne a l'Ordre respec- 
table ou j'allai m'ensevelir." " As to the nature of his experience, 
if not as to its details, this is sufficiently explicit. It is evident, too, 
that the passage has reference to the period before Prevost entered 
the order. As the duration of the novitiate could not be less than 
a year, and as Prevost took his vows before the Benedictines Novem- 
ber 9, 1721, 12 his entry as a novice into the order must have been 
not later than November, 1720, and his acquaintance with the 
original of Manon would have come during the years 1719-1720 at 
the latest. His determination to enter the monastery followed 
doubtless very close upon the unfortunate outcome of his love, when 
his grief was still intense enough to make life in the outside world 
seem repellent. Prevost was then twenty-two or twenty-three years 
old. His youth and his liberty at this time 13 furnish very strong 
additional evidence for placing the Manon experience here rather 
than in any later period. 

In 1722-1723 the momentary calm which had come to the Abbe 
after taking his vows deserted him and left him once more a prey 
to an emotional crisis which was but a return of the experience 
immediately preceding his entry into the monastery. 14 To place 

• This question has been raised, however, by V. Schroeder in l'Abb6 
PrSvost, sa vie, ses romans (Paris, 1898), pp. 11-13. M. Schroeder prefers 
to place the love affair years later at The Hague, and interprets as referring 
only to financial difficulties the " malheureuses affaires" mentioned in 1731 
by Prevost as the cause of his entry into the Benedictine order (letter to 
Dom CWment de la Rue, cited by Harrisse, I'AbbS PrSvost, p. 163). For 
the answer to this objection, see infra. 

10 " Un engagement trop tendre " seems to dispose of M. Schroeder's 
hypothesis. 

" Le Pour et Contre, ouvrage piriodique d'un gout nowoewi (Didat, Paris, 
1733-1740), Vol. rv, pp. 38*39. 

"Harrisse, I'AbM Privost, pp. 104-05. 

u He was not again free until eight years later, when he sought refuge 
in England. 

14 We have the proof in Prevost's own words: "Je tfapercois que trop 
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the composition of Manon Lescaut at this time, so soon after the 
experience which formed its basis and while Prevost's heart was 
still torn by disappointment and grief, would make much more 
comprehensible the great gulf which separates this one novel from 
all the rest of the author's -works. If we suppose nearly ten years 
to have passed before the composition of Manon Lescaut, it is 
reasonable to think that time would have exerted its mellowing 
effect, and have blunted the poignancy of his feelings, so that we 
should have had perhaps only another Cleveland and Fanny in the 
place of Des Grieux and Manon. If the composition of the novel 
took place in the years 1722-1723, the reason for its superiority 
becomes at once apparent. Written in 1729-1730, during the al- 
ready well-filled English period, 15 it would be an anomaly ; written 

tous les jours, de quoi je redeviendrois capable, si je perdois un moment de 
vue la grande regie, ou m6me si je regardois avec la moindre complaisance 
certaines images qui ne se pr^sentent que trop souvent a mon esprit, et qui 
n'auroient encore que trop de force pour me s^duire, quoiqu'elles soient 3 
demi effaces. O.u'on a de peine, mon cher frere, a reprendre un peu de 
vigueur, quand on s'est fait une habitude de sa foiblesse; et qu'il en coute 
a wmbattre pour la victoire, quand on a trouvg long-terns de la douceur a 
se laisser vaincre! " (Harrisse, la Vie monastique, pp. 25-26.) The pas- 
sage is from a letter written from Saint-Ouen at this period. It shows 
clearly that the old wound has not healed. In spite of his probably sincere 
attempts to put from his mind the hitter-sweet memories of the past, it 
would not be at all strange if they proved too strong for him and led him 
to seek the morbid pleasure of living them over again in the pages of his 
novel. 

Another passage written by the AbbS himself is equally explicit. He 
says : " Cependant le sentiment me revint, et je reconnus que ce coeur si 
vif etoit encore brulant sous la cendre. La perte de ma liberty m'affligea 
jusqu'aux larmes. II 6toit trop tard. Je cherchai ma consolation pendant 
cinq ou six ans dans les ohannes de l'Stude. Mes livres etoient mes amis 
fideles; mais ils Stoient morts comme moi. Bnfln, je pris occasion d'un 
petit mecontentement, et je me retirai " {Pour et Contre, iv, p. 39). He 
fled from the order and went to England in November, 1728. The " five or 
six years " would bring him back exactly to the Saint-Ouen period ( 1722- 
1723). At that time his heart was still "brulant," and the loss of his 
liberty brought him to " tears." What better time for the composition of 
such a masterpiece as Manon? 

15 During his first trip to England, which lasted about two years from 
November, 1728, PreVost had learned the language and had begun to famil- 
iarize himself with the literature; he had toured the greater part of 
southern England; he had composed Volumes v and vi of the MSmoires et 
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at Saint-Ouen seven years earlier, it becomes at once an intelligible 
and direct outgrowth of the author's own experience, the memory 
of which at that very time was returning to throw his soul into 
turmoil. 

George R. Havens. 
Indiana University. 



COMMENT ON SOME POSTHUMOUS POEMS AND 
FRAGMENTS OP LEOPARDI 

I. Letta la Vita di Vittoeio Alfieri 

SCRITTA DA ESSO 

In chiuder la tua storia ansante il petto 
Vedrd, dissi, il tuo marmo, Alfieri mio, 
Vedro la parte aprica e il dolce tetto 
Onde dicesti a questa terra addio. 

Cosi dissi inaccorto. E forse ch'io 
Pria saro steso in sul funereo letto, 
E de l'ossa nel flebile ricetto 
Prima infinito adombrerammi obblio : 

Misero quadrilustre. E tu nemica 
La sorte avesti pur : ma ti rimbomba 
Pama ehe cresce e un di fia detta antica. 

Di me non suonera l'eterna tromba ; 
Starommi ignoto e non avrd chi dica, 
A piangere i' verro su la tua tomba. 

Primo sonetto composto tutto la notte avanti il 27 Novembre 
1817 stando in letto, prima di addormentarmi, avendo poche ore 
avanti finito di leggere la vita dell' Alfieri, e pochi minuti prima, 
stando pure in letto, biasimata la mia facilita di rimare, e detto fra 
me che dalla mia penna non uscirebbe mai sonetto; venutomi poi 
veramente prima il desiderio e proponimento di visitare il sepolcro 

Avaritures d'un homme de qualite. and most of the first four volumes of 
GUveland. This is much for two years. It is true that Prevost was a 
facile and productive writer. Moreover, Mcmon Leseaut is short. If, how- 
ever, it was written at this time with the others, to what lucky accident 
shall we attribute the difference between it and all of Prevost's other 
works? In default of positive proof it seems that the balance of probability 
leans toward the hypothesis that the masterpiece was PreVost's first work, 
and that it was composed at Saint-Ouen in 1722-1723. 



